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WERE JUST 
NOT THE 
DOMESTIC 
TYPE. 


You could even say we get 
around. Because, unlike 
most domestic airlines, 
British Airways has been 
flying to scores of cities 
throughout the world for 
over 50 years. It’s all this ex- 
perience, in fact, that enables 
us to provide our passengers 
with the utmost in comfort, 
no matter where they’re 
going. 

Not only do we fly to prac- 
tically every destination you 
can think of (and some 
you've never heard of ), but 
we do it with British style. 
Which means unfailingly 
gracious service. Gourmet 
cuisine. Complimentary 
headsets and drinks, in all 
classes of service. 

For information and reser- 
vations, contact your travel 
agent or call British Airways 
at 1-800-AIRWAYS. With all 
we have to offer, you'll find it 


very difficult to stay athome. 
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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
One Hundred Seventy-seventh Season 


1991-1992 CONCERT SERIES AT SYMPHONY HALL 


Friday, April 24, 1992 at 8:00 p.m. 
Sunday, April 26, 1992 at 8:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 


GEORGE FRIDERIC HANDEL 
(1685-1759) 


CONCERTO GROSSO IN B FLAT, Op.6 No.7 
Largo — Allegro — Largo — Andante — Hornpipe 


SILETE VENTI 
Sharon Baker, soprano 


CONCERTO Grosso IN A, Op.6 No.11 
Andante larghetto e staccato — Allegro 
Largo e staccato — Andante — Allegro 


INTERMISSION 


WATER Music 


Horn Suite 
Ouverture (Largo —Allegro) — Adagio e staccato 
Allegro — Air— Minuet for the French Horn 
Bourrée (Presto) — Hornpipe — Allegro 


Flute Suite 
Sarabande — Presto — Menuet I 
Menuet II — Country Dance 


Trumpet Suite 
Allegro — Hornpipe — Trumpet Minuet 
Lentement — Bourrée 


This concert is being recorded by WBUR 90.9 FM. 


The Handel & Haydn Society is supported in part by generous grants from the National Endowment for the Arts and the 
Massachusetts Cultural Council, a state agency. 





He 


H&H CoNCERTS COMING UP 


Schiitz, Scheidt, Schein: 17th Century Splendor 
May 15, 1992 at 8:00 p.m. 
Old South Church, Boston 
John Finney conducting 


Before Bach, Beethoven, and Brahms, there were Schiitz, Schein, and Scheidt — 
renowned as the three best German composers of the 17th century. In this program 
you will hear expressive motets, sparkling secular madrigals, grand polychoral 
works radiant with Venetian splendor, and delicate vocal concertos. 

The colorful sounds of viols, cornetti, and sackbuts 
enhance this excursion into the music 
of 17th century Germany. 


Vivaldi: Four Seasons 
June 15, 1992 at 8:00 p.m. ¢ June 22, 1992 at 8:00 p.m. 
Symphony Hall, Boston 
Stanley Ritchie, soloist and director 


Join H&H for a lively performance of one of the most beloved musical works ever! 


In a cabaret setting, the H&H orchestra will play this familiar work 
and other Baroque favorites on period instruments. 


Also coming up.. . 
THE H&H ANNUAL DRAWING 


Always a popular event, with fabulous prizes. This year's 
Grand Prize: an all-expenses-paid trip to Edinburgh! 


Entry coupons available now at H&H's renewal tables, 
or by calling Stacey Street at 262-1815. 
Suggested entry fee: $5, 6 coupons for $25. 
Drawing at H&H's June performances of Four Seasons. 


Proceeds support H&H concert and educational activities. 





FOR TICKETS OR TO RECEIVE A FREE BROCHURE, VISIT THE H&H Box OFFICE, 
aa MASSACHUSETTS AVENUE, Boston (ACROSS FROM SYMPHONY Ha.t), 
OND 
NDAY THROUGH FRIDAY, 10 A.M. TO 6 P.M., OR CALL (617)266-3605. 
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CHRISTOPHER HOGWOOD, 


ARTISTIC DIRECTOR 
Christopher Hogwood is 
one of the world's most 
active conductors and a 
highly successful 
recording artist for 
London/L'Oiseau-Lyre. 
The founder of The 
Academy of Ancient 
Music, the first British 
orchestra formed to play 
exclusively Baroque and 
Classical music on instruments appropriate to the 
period, he now shares with that orchestra a busy 
schedule of performances and numerous best-selling 
recordings. In addition, he is Director of Music for the 
St. Paul Chamber Orchestra. Mr. Hogwood has 
conducted many of the world's great orchestras, 
including the Berlin Philharmonic, the Los Angeles 
Philharmonic, the London Philharmonic, and the 
Cleveland, Chicago, Boston, and National symphony 
orchestras. Since Mr. Hogwood joined H&H as 
Artistic Director in 1986, it has become one of the 
most respected musical ensembles in the nation. 





THE HANDEL & HAYDN SOCIETY 

The Handel & Haydn Society is America's preeminent 
period orchestra and professional chorus, and under 
the direction of Christopher Hogwood is a leader in 
"Historically Informed Performance," playing Baroque 
and Classical music with the instruments and 
techniques of the period to reveal a fresh new sound. 
H&H was founded in 1815, and proved itself an 
innovator early on with first performances in America 
of Handel's Messiah, Bach's B Minor Mass, and other 
important works. In recent years, H&H has continued 
its tradition of innovation by offering imaginative 
programs that cross musical and artistic genres. H&H 
performs locally in more than forty concerts each year, 
and has achieved national and international acclaim 
through its recordings with London/L'Oiseau-Lyre, 
national broadcasts on American Public Radio, and 
sold-out performances at Lincoln Center in New York. 
Each year, H&H's unique Education Program brings 
the joy of music to more than 6,000 students in schools 
across Massachusetts. H&H's latest recording, of 
Mozart's orchestration of Handel's Acis and Galatea, 
will be released in the summer of 1992. 
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SHARON BAKER, SOPRANO 


Sharon Baker is widely 
acclaimed as a singer of 
Baroque and 
contemporary music. Ms. 
Baker's recent solo 
engagements have 
included Messiah and 
Bach's B Minor Mass with 
Christopher Hogwood 
and the Handel & Haydn 
Society at Lincoln Center, 
music of Mozart with 
Boston's Banchetto Musicale, and Handel oratorios 
with the Dallas Bach Society. She has appeared at the 
Tanglewood and Aspen Music Festivals. Ms. Baker 
also sang Mahler's Third Symphony with the Boston 
Philharmonic and premiered the Philip Glass opera, 
The Fall of the House of Usherat the American 
Repertory Theater. She is currently working on the 
new Robert Aldridge opera, Elmer Gantry, and will 
be soloist in H&H's production of Messiah next 
season. Ms. Baker has recorded music of Haydn and 
Handel on the Arabesque label, and is featured on a 
release of Mozart's sacred music on Harmonia Mundi. 





Join H&H for a special 
performance of 
Vivaldi's Four Seasons, 
on June 15 & June 22 at 
Symphony Hall. 


(See page 4 for details.) 
H&H's performance 
of Four Seasons 


was sold out last year — 
buy your tickets now! 
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HANDEL AND THE PASTORAL TRADITION 


In late seventeenth-century Italy, the cantata was 
conceived of as a scene that might have appeared in 
any opera, but was presented as vocal chamber music 
without staging, and had an audience enraptured by 
the ways music could project, illustrate, and decorate a 
text. The poets who wrote texts for cantatas and 
operas frequently drew their imagery — and the stock 
characters and dramatic situations — 
from a long literary tradition of pastoral 
poetry that went back to the classical 
poets Theocritus and Virgil. Their 
Arcadian themes — of the rustic life of 
shepherds, and the tension between 
idyllic nature and the modem city — 
lay dormant through the Middle Ages, 
but were rediscovered and popularized 
by the poets of the Italian Renaissance. 
Petrarch, in the fourteenth century, was 
among the first to compose Latin 
eclogues in imitation of Virgil, but it 
was Jacopo Sannazaro (1458-1530) 
whose Arcadia, written in Italian, had 
the most direct, continuing influence on 
Italian and English literature and music. 
In the seventeenth and eighteenth 
centuries, Arcadian poetry inspired 
music hymning the murmuring of the 
breezes, the rippling of waters, the singing of birds. 
And no composer entered more enthusiastically into 
the pastoral compact than Handel. 


Arcadian 


Handel. 


ET IN ARCADIA HANDEL 
After meeting Prince Ferdinando de’ Medici in 
Hamburg, Handel resolved to go to Italy “on his own 
bottom” (as his biographer Mainwaring quaintly 
expressed it), “as soon as he could make a purse for 
that occasion.” At the beginning of the eighteenth 
century, the prestige of Italian music was at its height. 
The concerto and the sonata, the principal 
instrumental forms of the late Baroque, were widely 
developed. But it was Italian vocalism that reigned 
supreme, and the cantata and opera were everywhere. 
Any composer who wished to compete in that market 
would naturally desire to learn from the source. 
Handel arrived in Italy in the autumn of 1706 — ata 
time when the pastoral influence was in full force. He 
was twenty-one years old, ready to learn and ripe to 
conquer. He spent almost four years in Italy, years that 
definitively influenced his future path and style. All of 
the music on the present program bears the mark of 
Handel's Italian years, even though some of it was not 
composed until four decades later. It was in Italy that 
he met Arcangelo Corelli and heard that master’s Opus 
6 concertos, which form so palpable a model for 
Handel's own Opus 6. In Italy, too, Handel adopted 


poetry inspired 
music that hymned 
murmuring breezes, 
rippling waters, 
and singing birds. 


And no composer 
entered more 


enthusiastically 
into the pastoral 
compact than 





the melting lyricism, the bravura vocalism, and the 
fresh scoring that were to characterize his operas and 
oratorios alike. 


COMPETING WITH CORELLI 

Handel encountered Corelli under particularly 
gratifying circumstances: the older master was the 
leader of the orchestra in the spectacular Italian 
premiere of Handel’s oratorio [a 
Resurrezione. Corelli's Opus 6 Concerti 
Grossi were not published until 1714, 
but it is likely that some of them had 
already been composed, and that 
Handel had the opportunity to hear 
them while in contact with Corelli. The 
wide success of those twelve concertos 
would surely be a challenge to a 
composer, and Handel's Opus 3 
concertos were one response. Another 
came much later, in 1739, at a crucial 
stage in his life: just as he was tuming 
definitively from Italian opera to English 
oratorio. 

Some creative force welled up in 
Handel in the autumn of 1739 to 
generate a dozen large orchestral 
scores, all written in one month 
between September 29 and October 30 — an average 
of one concerto every two-and-a-half days. It was 
conventional to publish instrumental works in groups 
of six or twelve. When Handel's new works appeared 
in 1740 as “Opus 6” (he might well have chosen the 
number to highlight his challenge to Corelli), he or his 
publisher John Walsh chose to translate the Italian 
genre “concerto grosso” into English as “Grand 
Concertos” — a perfectly suitable title whether we 
consider it to be an identification of genre or a critical 
evaluation. His works range more freely and are more 
varied than the Corellian model — they are bold and 
forward-looking, drawing upon a wide variety of 
source types and styles, making the whole reflect his 
own distinct personality. Handel added oboe parts to 
a few of these concertos later, on occasions when he 
wished to play a concerto during the intermission to 
one of his oratorios. The present performance will 
follow the original published score, the most purely 
“Corellian” form of the concertos, without the 
“optional” parts. 

Concerto No. 7, in B-flat, opens with a brief, 
broad, serious introduction, which serves as a foil to 
the almost comical fugue subject that follows. Most of 
it consists of a single note, and few composers would 
have dared be so outrageous. The 3/4 Largo 
movement that follows is cast primarily as an 
expressive melody over a richly chromatic 
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accompaniment. The Italian term “Andante” means 
“walking, moving along,” and Handel’s Andante takes 
the term quite literally. The melody line in the first 
violin sings its delicate song over a steady trudging 
accompaniment. The closing Hornpipe movement 
takes delightful energy from its melodic syncopations 
over a broad 3/2 accompaniment. 

Concerto No. 11 in A is full of wonderful surprises, 
almost as if a secret program lurked behind the 
concerto form. It begins with sharp, dramatically large 
gestures but frequently resorts to hushed repeated 
notes which become more and more prominent until 
the end of the first movement almost suggests a 
Vivaldian pictorial image from The Four Seasons. 
Handel gives no clue to explain this striking first 
movement. But it ends on a half-cadence and 
immediately launches a splendid double fugue with 
one theme in a vigorous eighth-note patter and the 
other in wispy bits of sixteenths, separated by silences. 
A brief phrase, Largo e staccato, 
recalls the opening movement, 
and precedes the Andante, a 
triple-meter dance with 
progressively livelier subdivisions 
for the solo violin. The final 
Allegro seems to open up the 
Arcadian world again with trills 
(suggesting birdsong) and 
increasingly lively solo outbursts. 


THE SACRED AND THE SECULAR 

So thoroughly did the images of pastoralism fill Italian 
poetry in the late seventeenth and early eighteenth 
century that they easily found their way into Latin texts, 
intended to be set as sacred compositions. Not that 
there is necessarily anything strange in this; the 
celebration of nature in pastoral poetry could easily be 
extended to praise a Creator of all this burgeoning life 
and luxuriant beauty, and a theological lesson could 
be added. 

Handel wrote several Latin cantatas during his 
Italian years, but he was not yet entirely mature in the 
combination of a learned contrapuntal style and the 
cantabile vocal line (eventually, of course, he was to 
become one of the greatest masters of this 
combination). But the cantata Silete venti is as lyrically 
gratifying as any of the secular cantatas of the period. 
We must ask, however, of what period? Stylistically the 
work seems to be connected to Handel’s early Italian 
visit. But most specialists believe that he composed 
Silete venti in February 1729 on a returm visit to Italy 
(seeking to hire star singers for his opera company in 
London), and on that occasion, borrowed from one of 
his early Roman cantatas, Saevit tellus of 1708, the 
“Allelulia” in 12/8 time that closes the work. 
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The opening recitative and closing aria of +Silete 
venti are primarily responsible for the “Arcadian” mood 
of the piece. The singer’s injunction to the winds and 
branches of the trees to hush their murmuring may 
well be an oblique reference to the famous description 
of Armida’s magic garden in Torquato Tasso’s 
Jerusalem Delivered, a passage that in Handel's time 
had been set to music by so many composers for more 
than a century that the image could immediately call 
up the proper pastoral response from composer, 
singer, and listener. At all events, Handel here, as so 
often, projected in his music a love of natural beauty, 
and created yet another hymn to the sensuous and 
expressive qualities of the human voice. 


To BE PLAYED ON THE WATER, PERHAPS 
One of the best-known Handel stories — recounted by 
the composer's earliest biographer, the Reverend John 
Mainwaring — tells how Handel obtained leave from 
his employer in 
Hanover to go to 
England for a visit 

* but never retumed. 
# As fate would have 
it, the Elector of 
Hanover became 
George I of England 
and effectively 
pursued his truant 
composer there. According to Mainwaring, Handel's 
delinquency put him out of the king’s good graces; 
and the Water Music was first performed to serenade 
the king from a neighboring barge on the river Thames 
in 1715. The king was so taken with the music that he 
asked who had composed it, and upon learning that it 
was Handel, promptly forgave him for his earlier 
negligence. In fact, although some movements of the 
Water Music were performed at a river outing in 1715, 
there is not the slightest evidence that Handel needed 
his monarch’s forgiveness. It is clear, though, that 
music by Handel was played on the river two years 
later, when the Daily Courant of 19 July 1717 
reported: 


a City Company’s Barge was employ d for the 
Musick, wherein were 50 Instruments of all sorts, 
who play. . . the finest Symphonies, compos’d 
express for this Occasion, by Mr. Hendel; which 
his Majesty liked so well, that he caus’d it to be 
plaid over three times in going and returning. 


The work we know as the Water Music was not 
published in anything like its complete form until the 
1730s, so, despite this description, it is very unlikely 
that King George heard three performances of the 
work that we know today. 
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In fact, the title incorrectly implies that we are 
dealing with a single work. From the scoring and the 
keys we can see that there are three orchestral suites 
here, not one. These differ greatly in character and 
apparent purpose. The first and longest, in the key of 
F, includes horns along with its woodwinds and 
strings and could have been intended for outdoor 
performance. The second suite, in G, is clearly indoor 
music, with its quieter flutes and recorders. And the 
third, in D, is the most splendid of all, owing to its 
festive use of trumpets. This performance will present 
the work as three separate suites. The first suite, in F, 
will be performed with an added Allegro, that has 
been published in D at the opening of the Trumpet 


suite, but also exists in another version with horns. 
This makes a compelling conclusion to the suite in F, 
for without it, the horns are actually silent for several 
movements at the end of their suite. The softer suite in 
G will be heard in the middle (as if it were music 
played indoors during supper), and the trumpet- 
brilliance of the D-major suite would seem to bring the 
holiday to a close, as the procession floats 
triumphantly back down the river. 

—Steven Ledbetter 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 


FOR FURTHER READING AND LISTENING: 


Ellen T. Harris, Handel and the Pastoral Tradition (Oxford) delves into Handel's Italian experiences. 
The Handel & Haydn Society is recording the 12 Opus 6 concertos (without oboes) for London/L'Oiseau-Lyre, for a 
1993 release. Trevor Pinnock’s recording of Opus 6 with the English Concert on 3 compact discs (DG Archiv; 410 


897-899-2AH) includes the oboe parts. Iona Brown and Academy of St. Martin-in-the-Fields offer an excellent 
reading on modern instruments (Philips; 410 048-2PH3). 

Trevor Pinnock and the English Concert have a splendid recording of Water Music (DG Archi v; 525-2AH). 
Two fine recordings of Silete venti include: Trevor Pinnock and the English Concert with Jennifer Smith, soloist 
(DG Archiv; 419 736-2AH), Harry Christophers and an ensemble, with Lynne Dawson, soloist (Chandos; 0517). 
— Steven Ledbetter 





SILETE VENTI 


Sinfonia 
Largo — Allegro 


Accompanied recitative 
Silete venti, nolite murmurare frondes, 
quia anima mea dulcedine requiescit. 


Aria 

Dulcis amor, Jesu care 
quis non cupit te amare? 
Veni, veni, transfige me. 
Si tu feris, non sunt clades 
tuae plagae, sunt suaves, 
quia totus vivo in te. 


(da capo) 


Accompanied recitative 

O fortunata anima, 

oO jucundissimus triumphus, 
O foelicissima laetitia! 


Aria 

Date serta, date flores 

me coronent vestri honores, 
date palmas nobiles. 
Surgent venti, et beatae 
spirent almae fortunatae 
Auras coeli fulgidas. 

(da capo) 


Aria 
Alleluia. 


Be silent, winds, rustle no more, you leaves, 
for my soul rests in sweet bliss. 


Sweet love, dear Jesus, 

who does not desire to love you? 
Come, come, pierce me. 

If you strike, your blows 

are not heavy but soothing, 

for I live wholly in you. 


Oh, fortunate soul, 
oh, most joyful triumph, 
oh, happiest delight! 


Offer garlands, offer flowers, 

may your honours crown me, 
offer noble palm leaves. 

Let the winds rise, and let 

blessed and happy souls 

breathe the radiant airs of heaven. 


Alleluia. 
— Translation by Anthony Hicks 
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H&H ORCHESTRA 


Violin I Cello Oboe 

Daniel Stepner, concertmaster Myron Lutzke, principal Stephen Hammer, principal 

Jane Starkman Karen Kaderavek Marc Schachman 

Julie Leven Alice Robbins Lani Spahr 

Clayton Hoener Jan Pfeiffer Joyce Alper 

Kinloch Earle 

Dianne Pettipaw Bass Bassoon 

Judith Eissenberg Michael Willens, principal Michael McCraw, principal 

Gerald Itzkoff Thomas Coleman Judith Bedford 

Violin II Harpsichord Horn 

Linda Quan, principal James David Christie Lowell Greer, principal 

Anne Black John Finney —Grace and John Neises chair 

Danielle Maddon Richard Menaul 

Judith Shapiro Theorbo 

Lena Wong Paul O'Dette Trumpet 

Mark Beaulieu John Thiessen, principal 
Flute/Recorder Bruce Hall 

Viola Christopher Krueger 

David Miller, principal 

Laura Jeppesen 

Barbara Wright 

Scott Woolweaver Jesse Levine, Music Librarian 

Nina Falk Richard Shaughnessy, Personnel Manager 


H&H ADMINISTRATION 


Mary A. Deissler, Executive Director 
Christopher W. Ruigomez, General Manager 


Jay Albert, Box Office Assistant 

Robin L. Baker, Director of Educational Activities 
James David Christie, A7tistic Consultant 

Debra A. Cole, Business Manager 

John Finney, Chorusmaster 

Suzanne Fortier, Director of Marketing 

Elisabeth B. Galley, Capital Campaign Director 
Joanne Ha, Development Assistant 

Rachel C. King, Communications Manager 
Deborah MacKinnon, Box Office Manager 
Dorothea Moses, Director of Development 

Ellen Noonan, Assistant Director of Development 


Arthur Rishi, Production Manager 
Stacey Street, Comporate Contributions Manager 


Foley, Hoag & Eliot, Of Counsel 


Education Program Vocal Quartets 

Rebecca Plummer, Director and pianist 
Timothy Steele, pianist 

Marilyn Bulli and Margaret O'Keefe, sopranos 
Luz Bermejo and Pamela Dillard, altos 

Bruce Lancaster and Rockland Osgood, tenors 
Jeffrey Stevens and Donald Wilkinson, basses 


The Handel & Haydn Society is supported in part by a generous grant from the National Endowment for the 
Arts. The NEA's support enables us to present not only our concert series, but also our educational outreach 
program in forty Greater Boston area public schools, and free public concerts like First Night that bring 
HE&H's music to the widest possible audience. 
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The Handel & Haydn Society gratefully acknowldeges the generous support of the following 
corporations, foundations, agencies, and individuals. Such continuing annual fund support is 
crucial to H&H's artistic growth and financial stability. If you wish to make a contribution to 
the Handel & Haydn Society or learn more about the exclusive benefits available to 
Conductor's Circle members, please call the Development Office at (617) 262-1815. 





The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express 
their deep commitment to Baroque and Classical music by generously donating $1,000 or more to 
the Annual Fund. The generosity of Conductor's Circle members has enabled Artistic Director 
Christopher Hogwood to establish H&H as the premier period instrument orchestra 
in the United States and as a national leader in historically informed performance. 


Golden Baton 

($5,000 and up) 

Mr. & Mrs. William Achtmeyer 
Dr. Matthew Budd 

Mr. & Mrs. Bradford M. Endicott 
Mr. Joseph M. Flynn 

Mrs. Henry Halvorson 

James & Sarah Joslin 

Mr. & Mrs. Remsen M. Kinne, II 
Mr. & Mrs. William Kline 

Mr. & Mrs. David L. Landay 

Mr. & Mrs. R. Willis Leith, Jr. 
Anil & Rosann Madan 

William & Bobbi Mrachek 

Mr. & Mrs. John T. Neises 

Pat & Dave Nelson 

Dr. Winifred B. Parker 

Dr. Watson Reid 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Rawson L. Wood 


Silver Baton 

($2,500 to $4,999) 

Mr. Robert C. Allen 

Mr. Richard B. Bailey 

Lucille M. Batal 

Dr. & Mrs. Leo L. Beranek 
Mr. & Mrs. Herbert J. Boothroyd 
Dr. & Mrs. Edmund B. Cabot 
Mr. Paul Carini 

Mr. John F. Cogan, Jr. 

Mr. Philip A. Cooper 

Ms. Bonnie L. Crane 

Felda & Dena Hardymon 
Ms. Doris Bernays Held 

Mr. & Mrs. David H. Knight 
Mr. J. Antony Lloyd & 

Ms. Marilyn Swartz Lloyd 


Mr. Charles E. Porter 

Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Miss Elizabeth B. Storer 

Dr. & Mrs. George Violin 

Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 

($1,000 to $2,499) 

Mitchell Adams 

James & Suzannah Ames 

Prof. & Mrs. Rae D. Anderson 
Ms. Janet M. Bailey 

Althea Ballentine 

Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Dr. Lee C. Bradley, II 

Joyce Brinton & Bruce Hauben 
John & Barbara Buckley 

Julian & Marion Bullitt 

Glen Burke 

Dr. T. Edward Bynum 

Dr. Walter H. Caskey 

Robert & Barbara Cotta 

Mr. Alan H. Cousin 

Mary & Jim Deissler 

Dr. Richard W. Dwight 

Mr. & Mrs. Thomas H. Farquhar 


Mrs. J. Harold Fisher, in honor of 


Dr. Michael Fisher Sandler 
Dr. & Mrs. Fred Frankel 
Gail Gordon & George Buehler 
Mr. Eugene E. Grant 
Suzanne & Easley Hamner 


Mr. & Mrs. J. Thomas Henderson 


Mr. & Mrs. Roger M. Hewlett 
Mr. Christopher Hogwood 

Mr. & Mrs. Richard K. Howe 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. L. Edward Lashman 











Mr. & Mrs. Kenneth P. Latham 
Mr. & Mrs. John E. Lawrence, Jr. 
Mr. & Mrs. George D. Levy 
Mr. & Mrs. George Lewald 
Richard & Pat MacKinnon 
Robert & Mary\Marra 
Thomas & Dorothy Mawn 
Walter Howard Mayo, III 
Sharon F. Merrill 
Amy Meyer 
Kenneth J. Moore 
Dr. Betty Morningstar 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Mr. Harvey Picker, 

in honor of Bobbi Mrachek 
Mr. Jerome Preston, Sr. 
Dorothy Puhy & Michael Freeman 
Mrs. Judith Lewis Rameior 
Thomas & June Riedlinger 
Dr. & Mrs. Michael Ronthal 
Paul & Deborah Russo 
Mr. & Mrs. G. Neal Ryland 
Mr. & Mrs. David D. Ryus, II 
Ms. Holly P. Safford 
Mr. Robert N. Shapiro 
Dr. Lawrence Thomton Shields 
Andy & Ed Smith 
Mr. & Mrs. Lawrence Thompson 
Merrill Weingrod & Phoebe Salton 
Daniel & Ruth Vershbow 
Janet & Dean Whitla 
Mr. & Mrs. Patrick R. Wilmerding 
Mr. & Mrs. Ronald N. Woodward 
Mr. William Woolverton 
Dr. Michael P. Yellin 
Gwill E. York 
Hiller & Rya Zobel 
Mr. Howard W. Zoufaly 
Anonymous 
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CORPORATE 
CONTRIBUTORS 
Diamond Benefactors 
($10,000 and up) 
Dynatech Corporation 
John Hancock Mutual 

Life Insurance Company 
State Street Bank & 

Trust Company 


Golden Benefactors 
($5,000 to $9999) 

The Boston Company 

Hale & Dorr 

Little, Brown & Company 
Sharon Merrill Associates, Inc. 
New England Telephone 
The Reebok Foundation 
Shaw's Supermarkets, Inc. 


Major Benefactors 
($2,500 to $4,999) 

Bank of Boston 

Coopers & Lybrand 

Eastern Enterprises 

Emst & Young 

General Cinema Corporation 
KPMG Peat Marwick 
Lechmere, Inc. 

Liberty Mutual Insurance Group 
Polaroid Foundation 

Price Waterhouse 

Putnam Companies 
Raytheon Company 


Benefactors 
($1,000 to $2,499) 
Addison-Wesley 

Publishing Company 
Arthur D. Little Foundation 
British Airways 
The Catered Affair 
Costar Corporation 
Country Curtains 
Cummings Properties Management 
The Gillette Company 
Houghton Mifflin Company 
IBM Community Fund 
Mobil Oil Corporation 
PDQ Printing 


Guarantors 

($500 to $999) 

Codman & Shurtleff 

Loomis, Sayles and Company 
Property Capital Trust 

Stride-Rite Charitable Foundation 
Sun Life of Canada 

Thermo Electron 

Woburn National Bank 


Patrons 
($100 to $499) 
Atlantic Gelatin/General 
Foods Corporation 
The Charles Stark Draper Laboratory 
The Eliot Hotel 
Faxon Company 
Massachusetts Envelope Company 
M/A-COM, Inc. 
The Rose Garden 


FOUNDATIONS 

AND GRANTS 

Diamond Benefactors 
($10,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
E. Nakamichi Foundation 
National Endowment for the Arts 
Amelia Peabody Foundation 
Stratford Foundation 


Golden Benefactors 
($5,000 to $9,999) 
Cabot Family Charitable Trust 
Clipper Ship Foundation 
Bessie Pappas Charitable Foundation 
Harold Whitworth Pierce Trust 
Schrafft Charitable Trust 
Seth Sprague Educational 

and Charitable Foundation 
Abbot & Dorothy H. 

Stevens Foundation 


Major Benefactors 

($2,500 to $4,999) 

Alice Willard Dorr Foundation 
Samuel Endicott Fund 

Edwin S. Webster Foundation 


Benefactors 
($1000 to $2499) 
Charles and Sara Goldberg 
Charitable Trust 
Lawrence Arts Lottery Council 
Joe & Emily Lowe Foundation 
Lowell Arts Lottery Council 
Malden Arts Lottery Council 
Stearns Charitable Trust, 
in memory of Stuart P. Gassel 
Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Eaton Foundation 

Harvard Musical Association 


Sponsors 

($100 to $499) 

Brockton Arts Lottery Council 

Florence & Frederick Bruell 
Foundation 
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INDIVIDUAL 
CONTRIBUTORS 
Performers & Chorus Circle 
($500 to $999) 
Dr. & Mrs. Nathaniel Adamson, Jr. 
Mr. & Mrs. Harry G. Chase 
Dr. John Constable 
Mr. Paul A. Cully 
Mr. & Mrs. Andrew J. Dean 
Richard D. Dionne 
Thomas & Ellen Draper 
James & Barbara Farmer 
Mr. & Mrs. Howard K. Fuguet 
Mr. Randolph J. Fuller 
George E. Geyer 
Mr. & Mrs. Richard B. Gladstone 
Mr. John William Gorman 
Dorothea Moses 
Jerome J. & Dorothy M. Preston 
Jeffrey F. Rayport 
William & Mary Reynolds 
Ms. Alice Richmond 
Mary Elizabeth Ruwell 
William Springer & 

Lavinia B. Chase 
Mr. & Mrs. Kemon Taschioglou 
Donald & Susan Ware 
Mr. & Mrs. James B. White 
Susannah Wood 


Orchestra Circle 

($250 to $499) 

Nancye Araneo & Raymond Delisle 
Mr. Henry B. Barg 

Dr. William Bicknell 

Mr. & Mrs. Norman Bikales 

Fay & Alfred Chandler 

Mr. Scot J. Comrwall & 

Mr. William R. Opperman 
Dr. and Mrs. Barry Dorn 
Ms. Ruth Doyle 
Ms. Elisabeth M. Drake 
Lester E. & Marjorie Forbes 
Ms. Sue Freihofer 
Thayer & Anne 

Fremont-Smith 
Mr. & Mrs. Steven Grossman 
Mr. Paul D. Hazzard 
Mr. David B. Jenkins 
Dr. & Mrs. Gary Kraus 
Mr. & Mrs. William H. Niblock, Jr. 
Helen W. Parsons 
Dr. & Mrs. Robert Quinlan 
Jacek C. Rea 
Mr. Daniel Romanow 
Dr. Hyman Smukler 
Mr. Ralph Spuehler 
Kazuhiro Takahashi 
Charles H. Watts II 
Karen & Hartley Webster 
Mr. Ralph R. Willard, 

in honor of Carl M. Sapers 
Ms. Susan Workum 
2 anonymous 
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THE 


Concert Circle 

($100 to $249) 

Mr. & Mrs. Thomas Bazarnick 
Dr. Barry Berger 

Mr. and Mrs. Steven Bergquist 
Leonard & Carol Berkowitz 
Mr. Luis D. Berrizbeitia 

Mr. John D. Biggers 

Ms. Deborah Bogin—Cohen 
William & Margaret Brace 

Mr. John Brennick 
John & Dianne Britton 

Mr. & Mrs. Harvey Brooks 
Miss Mary Broussard 

Ruth S. Brush 

Mr. John Bush 

Mr. Robert S. Chan 

Richard and Mary J. Cheever 
Ms. Linda G. Christian 

Dr. Laurence & Dr. Deborah Chud 
Mr. Fred Churchill 

Ms. Rachel Claflin 

Mr. J. Christopher Clifford 

Mr. Michael Cobb 

Robert L. Cochran 

Lynn & Linda Cole 

Hans & Judith Copek 

Dr. Jeannette & Dr. Howard Corwin 
Mr. & Mrs. Robert Cowen 

Mr. William B. Curry 

Gilbert F. Curtis 

Mr. Edmund Czernek 

Ms. Sara Danziger 

Ms. Susan Davis 

Mr. Harold DeLaite 

Mr. Nathaniel T. Dexter 
Yasukawa Doi 

Magruder C. Donaldson 

Mr. and Mrs. Bruce P. Dorr 
Mr. Daniel T. Doyle 

Mr. David L. Driscoll 

Mr. Michael S. Dyba 

Richard & Evelyn Edmonds 
Seymour & Barbara Ellin 

Mrs. Richard S. Emmet 
Leonard & Amelia Entin 

Mr. Allan R. Ferguson 

Frank Remsen Field III 

P J. Fitzpatrick 

Mr. Bruce Finch 

Dr. and Mrs. James Flagg 
George M. & Jeanne D. Fodor 
Mr. & Mrs. Peter Fortune 

Mr. Vincent Foster 

Mr. Matthew Fox 

Mr. Henry Frachtman 

Mr. Austin Franklin 

Mr. & Mrs. Daniel D. Fuhrman 
Dr. & Mrs. Edward Gaensler 
Mr. Edward A. Gardner 

Mr. William D. Gardner 

John Gautraud 

Mr. Philip Glaser 

Robert Goodhue 

Dr. & Mrs. A. C. Gorbach 

Mr. Michael N. Gottlieb 

Mr. & Mrs. Kenneth B. Gould 
Anne Griesmer 

Ms. Carol A. Griffin 

Cecilia & E. Andrews Gristead 
Mr. & Mrs. Ralph L, Gustin, Jr. 


James & Lucie Hangstefer 

Brian Handspicker & Janet Morehouse 

John F. Harrington 

Professor Ellen T. Harris 

Mr. & Mrs. F. Henry Harrison 

Nicole Hartnett 

Alice Hatch 

Mr. James N. Haungs 

Dr. & Mrs. I. Craig Henderson 

John & Patricia Herrin 

Mr. & Mrs. John F. Hess 

Ms. Nancy A. Higgins 

Mr. & Mrs. James T. Hintlian 

Samuel & Martha Hoar 

Mr. John K. Holmes 

Jeffrey Scot Hovis 

Dr. Frederic T. Huffnagle 

Ms. Marie Hurd 

Sara & Brian Kelley 

Mr. Paul V. Kelly 

Mr. Michael Kempster 

Samer Khanachet 

Albert S. Kirsch 

Daniel & Catherine Kirsch 

Mr. John Kogan 

Dr. & Mrs. Allen Krieger 

Drs. Anton & Kathryn Kris 

Mr. Aaron Kuglemass 

Ms. Barbara Langley 

Dr. & Mrs. Rudolf Lantelme 

Mr. Michael H. Lawler 

Miguel A. Leibovich, M.D. 

Barbara Leonard 

Ms. Mary Loeken 

Dr. & Mrs. John Logan 

Mr. & Mrs. Thomas R. Lucke 

Ms. Nancy J. Lyons 

Samuel & Elizabeth Magruder 

Mr. Douglas Marks 

Dr. & Mrs. Miguel Martinez 

Mr. David McClelland 

Mr. & Mrs. William McCune 

Mr. Alan McKergie 

Mr. & Mrs. Crandall McLean 

Arthur Redpath McMurrich & 
B. Jane McMurrich 

Ms. Sue McQuay 

Mr. Gerry Michaleas 

Mr. Jonathan Miller 

Mr. & Mrs. John Moot 

Stephen & Sarah Morison 

Ms. Catherine Morlino 

Gail M. Morrissette 

Robert & Jane Morse 

Ms. Susan Morse 

Ms. Antonia Mosca 

Mr. Arthur Ness 

Horace S. Nichols 

Mr. & Mrs. Robert G. Norton 


’ Ms. Kathleen O'Connell 


Mr. & Mrs. Andrew M. Olins 
Mr. Robert Orlandi 

Ms. Susan M. Owen 

George B. Peabody 

Ms. Susanne Perra 

Ms. Jean M. Peterson 

Mr. Philip Peterson 

Mr. Laurence Pierce 

Gail Pierson 
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Lissa Pierson 

Mr. & Mrs.John A. Pike 

Mr. Joel Pitlor 

Ms. Elizabeth Power 

John & Suzanne Pratt 
Gregg Rains 

Mr. John B. Read, Jr. 

Jane Reardon 

John & Alette Reed 

Ms. Robin Rhys Riggs 

Dean M. Robertson & Patricia Pittore 
Stanley & Eleanor Robbins 
Dr. Walter Robinson 

David M. Roseman 

James & Susan Ross 

Mr. C. Edward Rowe, Jr. 
Mr. & Mrs. Marc Rubenfield 
Mr. Peter Rubenstein 

Mr. Hugh Samson 

Mr. Frederick M. Scherer 
Ms. Barbara Schiff 

Ms. Karen Schneider 

Mr. Melvin Schwartz 

Mr. John Sears 

Mr. & Mrs. Jerome A. Segal 
Allan R. Shanahan 

Robert Shear & Elisabeth Sopka 
Ms. Barbara Slack 

R. W. Sleeper 

Douglas & Karen Smith 
John B. Smith 

Dr. Jolane Solomon 

Lionel & Vivian Spiro 

Mr. Gary Stanton 

Ms. Naomi Stearns 

Ms. Janet Stewart 

Robert & Toni Strassler 
Robert G. Strayton 

Mr. & Ms. John Street 

Mr. William E. Taylor 

Mr. & Mrs. Charles F. Terrell 
Ms. Carolyn Thomas 

Mr. & Mrs. Philip H. Thurston 
Mr. & Mrs. John A. Travis 
Wat H. Tyler 

David A. Uchenick 

John P. Veneziano 

Joan & Richard Villalobos 
Ms. Ellen Vera 

Dennison L. Volkmann 

Ms. Dorothy Weissberger 
Ms. D. Eleanor Westney 
Elizabeth Willey 

James & Lucy Wiseman 

Mr. & Mrs. Richard R. Wood 
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HGH would like to thank the following individuals and companies for their generous support 
of HGH's Annual Gala Benefit, "Paris in the Twenties," on February 22, 1992. 


Individual Contributors 
Dr. & Mrs. Nathaniel Adamson 
Ed & June Agranat 
Dr. F. Knight Alexander 
Mr. & Mrs. Robert C. Allen 
Prof. Rae D. Anderson 
Althea Ballentine 
Robert & Martha Bancroft 
Lucille M. Batal 
Afarin & Lee Bellisario 
Mr. & Mrs. Herbert Boothroyd 
James & Tina Bougas 
David Bray 
Joyce Brinton & Bruce Hauben 
Ann Calhoun 
Elly Cooke & Gary Ross 
Ms. Bonnie L. Crane 
William Cummings 
Mary & Jim Deissler 
Peter & Lisa DeRoetth 
Lloyd Evans 
Arthur J. Finklestein & Donald Curiale 
Mr. Joseph M. Flynn 
Mr. & Mrs. Harry Eugene Goll 
Mr. Eugene E. Grant 
Anne Griesmer 
Mr. & Mrs. Ralph L. Gustin 
Mrs. Henry Halvorson 
Suzanne & Easley Hamner 
Lynn & Elma Hawkins 
Samuel Hayward 
Mr. & Mrs. J. Thomas Henderson 
James & Sarah Joslin 
Mr. & Mrs. James Keating 
Elena Kingsland 
James & Carol Kinlan 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. William Kline 
Mr. & Mrs. David H. Knight 
Keith Knowlton 
Serge & Waltraud Kunica 
David Landay & Naomi Litvin 
Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham 
Kathleen Lavin 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Gerald Lewis 
Mr. J. Antony Lloyd & 

Ms. Marilyn Swartz Lloyd 


Anil & Rosann Madan 

Robert & Marge Mainer 

Keith Marden 

Robert A. Marra 

Thomas & Dorothy Mawn 
Sharon F. Merrill 

Kenneth J. Moore 

Dorothea Moses 

Mr. & Mrs. John T. Neises 

Pat & David Nelson 

Walter Norden 

Marianne Norman 

Mr. & Mrs. Andrew Olins 
Robert Polansky 

Mr. Charles E. Porter 

Jerome J. & Dorothy M. Preston 
Dorothy Puhy & Michael Freeman 
Andree Robert 

Christopher Ruigomez 

Holly P. Safford 

Theodore Safford 

Ronald G. Sampson 

Dr. Michael Fisher Sandler 

Mr. & Mrs. William Schwann 
Robert Scott 

Rhonda & Thomas Segal 

Drs. John & Elizabeth Serrage 
Nancy Sinsabaugh 

Joyce Stanley 

Robynn Stewart & Paul Thomas 
Miss Elizabeth B. Storer 

George & Kris Tesar 

Dr. & Mrs. George Violin 
Merrill Weingrod & Phoebe Salton 
Janet & Dean Whitla 

Gwill York & Paul Maeder 

Rya & Hiller Zobel 

Mr. Howard W. Zoufaly 


Company Contributors 
Another Season 

Ars Libri 

The Artful Hand 
Aujourd'hui 

Back Bay Bistro 

Bose Company 

Boston Company 

Boston Harbor Hotel 


Boston Lyric Opera 
Boston Pops 

Boston School of Modern Languages 
Bostonian Hotel 
Boylston Park Cafe 
Brookline Liquor Mart 
Bunnell Frame Shop 
Cafe Budapest 

Casa Romero 

Charles Hotel 

Julia Child 

Child's Gallery 

The Colonnade Hotel 
The Harvard Coop 
Copley Plaza Hotel 
Crabtree & Evelyn 
DePrisco Jewelers 
Eldorado Hotel, Santa Fe 
Faber & Faber 

French Library of Boston 
The Four Seasons Hotel 
Galerie Mourlot 
Elizabeth Grady Face First 
Bill Gudenrath 

Hermes of Paris 

The Hungry I 
Huntington Theater 
L'Auberge Country Inn 
Legal Sea Foods 

Light Power 

Little, Blown & Company 
Maison Robert 

Mario Russo Salon 
M.S.P.C.A. 

Music Book Society 

On the Square Restaurant 
Pillar House 

Rizzoli Bookstores 
Rocco's 

Rose Garden 

Santa Fe Opera 

Santa Fe School of Cooking 
Shreve, Crump & Low 
Tower Records 

Upstairs at the Pudding 
Wayside Inn 
Williams-Sonoma 

Zuma Grill & Bar 





Special Thanks to H&H's 1991-1992 Volunteers © 


The Handel & Haydn Society would like to recognize the many volunteers who help sustain the organization. These 
generous individuals assist with fundraising, concerts, and educational projects, enabling H&H to bring its music to an ever- 
widening audience. If you are interested in becoming an H&H volunteer, please call Ellen Noonan at (617) 262-1815. 


Janet Bailey Ken Day Charlotte Harshfield Ken Latham Joan Solomon 
Martha Bancroft Melanie Deas Barbara Heidecke David Lockeretz Susan Solomon 
Julian Bullitt Bea deLalla Anneliese Henderson Natalie Matsuho Joyce Stanley 
Marianne Burke Mark Duffy Donna Herman Amy Meyer Christine Stone 
Darryl Byers Rob Fox Sandra Hulnick Steve Morrissey Sara Street 
Chick Chickering Ezra Glenn Robin Hunter Peter Moses Erich Thaler 
Ginny Ciampa Gene Grant Beth Jobes Sarah Moses Dana Hilton Van Ee 
Wendy Clymer Kathy Grattan Beverly Johnson Grace Neises Ralph Waddey 
Dolores Cole Anne Griesmer Charles Kiernan Tom & June Riedlinger Richard Wardell 
Rob & Barb Cotta Melissa Haber Joan King Christine Samuelson John Walke 
Gail Cowgill Bill Hall Cindy Latham Howard Shea Marc Young 


Straight A’s three years in a row. 


AAA Five Diamond Hotel 
1989, 1990, 1991 


AAA Five Diamond Restaurant 
1990, 1991 


Institutional Investor Top Ten Hotel 
199] 


The Four Seasons Hotel is the proud recipient of these three prestigious awards. 
Experience the excellence. 


Four Seasons Hotel 
BOSTON 


200 Boylston Street, Boston, MA 02116 © (617) 338-4400 








“Culture is not just an ornament; 


it is the expression 


99 


of a nation’s character... 


W. Somerset Maugham 


Because culture touches on the noblest impulses within us all, 
The Boston Company believes our cultural institutions are central to 
the dignity of every individual. Which is why, in addition to our enthusiastic support 
of many educational and social causes in our community 
— including the needs of the homeless — the people of The Boston Company 
continue to contribute to such cultural institutions as the Handel and Haydn Society. 


We urge that you, too, lend it your continuous and generous support. 


THE BOSTON COMPANY 
Boston Safe Deposit and Trust Company ( 
Member FDIC An Equal Opportunity Lender 





Pup «SOURCE FOR: 125 YEARS 
































Music from 
THE SOURCE 


For 125 years New England Conservatory has provided the world with 

outstanding musicians. NEC graduates pursue careers in orchestras, 
opera companies, and jazz bands, in the recording, broadcasting, and film industries, 
and as soloists, composers, conductors, and teachers. 





Local performance ensembles with NEC alumni include: 


Handel & Haydn Societyt John Oliver Chorale*t 
Boston Symphony Orchestra*t Banchetto Musicalet 
Boston Pops*t Emmanuel Music*t 
Boston Symphony Chamber Players* Klezmer Conservatory Band* 
Tanglewood Festival Chorus*t Orange Then Blue* 
Opera Company of Boston*t The Boston Museum Trio* 
Boston Philharmonic*t Composers in Red Sneakers* 
Boston Chamber Music Society* Boston Lyric Operat 
Boston Ballet Orchestra*t Pro Arte Chamber Orchestrat 
Collage New Music* New England Ragtime Ensemble* 


And, among others worldwide: 


Metropolitan Opera Companyt 
New York Philharmonict 
Los Angelest, Chicagot, Philadelphia, Pittsburgh, Cleveland, 
San Franciscot, and St. Louist orchestras 
The National Orchestrat 
Gewandhaus Orchestra 
La Scala Orchestra 
Jerusalem Orchestra 
Orquestra Filharménica de la Cuidad de Mexicot 
Orquestra Sinf6nica Brasileirat 
Hong Kong Philharmonic Orchestrat 
and 


The Canadian Brass* 












Jordan Hall at NEC, the Conservatory’s renowned concert hall, presents 
more than 100 free concerts by NEC faculty and students each season. To receive 
a free calendar of NEC events, or for information on undergraduate and 
graduate admission or for private lessons, ensemble coaching, or 
music appreciation courses at the elementary, high school, and adult levels, 


call (617) 262-1120. 


NEW ENGLAND CONSERVATORY «¢ 1867-1992 


290 Huntington Avenue ® Boston, MA 02115 





* Founder or Founding Member 
t Principal or Conductor 
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Member FDIC. 


Here for the opportuni 







Fleet Bank 


A Member of Fleet/Norstar Financial Group 


Werte here to make a difference. 


Equal Opportunity Lender. Equal Housing Lender. © 
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The Boston DIGITAL AUDIO 
Herald salutes 
the Handel & Sitare 
Haydn Society. 

Look for our 

arts coverage In 

Scene, every D> 
Friday in the 95 Vassar Street 


Cambridge, MA 
Herald. 02139 
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Unique 
among Boston's best printers. 


© 1990 DOUGLAS CHRISTIAN 


—_—_—_____ 


PAINTING COPY/NG fey 


11 East Street, Boston 
(617) 542-0703 


DOUGLAS CHRISTIAN 


FINE PHOTOGRAPHY 
REPRESENTED BY STEPHANIE CHRISTIAN 


617/482-6206 
We would like to offer a 15% discount ; 
to Handel & Haydn Society members, 
with this advertisement. 





BONNIE SMITH PUBLICATIONS 


Specializing in marketing, development, and public relations publications 


Services: 


Design 
Production 
Whiting 
Editing 
Consulting 


15 Cameron Avenue Cambridge, Massachusetts 02140 Telephone / Telefax: 617 576-3869 


eit ae Roas | 
EN is Pratt Design ¢ The classics inspire the best in us all. 


361 e Award Winning Brochures, 
Newbury St. Annual Reports, Packaging, 
Boston Exhibits and Product Design 
Massachusetts 

OEE) © 617 266 3282 





A century of service 


Shocker y 


SERVING INVESTORS SINCE 1892 


One Beacon Street @ Boston, MA 02108 ¢ (617) 725-2000 


Member New York Stock Exchange and other principal exchanges. Member SIPC. 


Pianos for the Connoisseur of sound and form... 


w 


Mason & Hamlin Falcone c. BECHSTEIN 


WORLD'S FINEST PIANO 


The finest Pianos from around the 
World are available at... 


FAST COASE 
PLANO & ORGAN 


, Woburn . Southboro 
Route 128, 89 Olympia Ave. Rte. 9, 4% mile from Mass. Pike 
617-935-3870 908-485-2829 





Bostons *1 
choice for 


Classical music 
2A nours - 











ror National 
And International 
News At The ton 
Uf The HOU, 
WBUR Has tt Al, 
cent 
LOMMENCIals, 


All day long, WBUR 90.9 FM, Boston's 
National Public Radio news station, brings you national 
and international news on the hour. 


And, since we are a public radio station, you'll never 
hear a commercial on WBUR. 


50, if the news is important to you, why 
not listen to a station that takes the news seriously. 
WBUR 90.9 FM. 


WBUR 90.9 FM BOSTON’S NPR NEWS STATION 





